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-5- OPENING NIGHT PROGRAMMING . . 5make the master control room seem to the uninitiated like thecabin of a space ship but to those who work here, each tells a-story and has a vital use.You'll notice the television
screens you see in this transmissionhave horizontal lines moving down them . . . the image on atelevision screen changes 25 times every second and our camerapicks this up - you never see this on your screen.Music and
sound effects are sometimes added in control, but mostlyyou hear them coming direct from the studio in natural sound.Not all our programmes are "Live" - that's what we call them whenthey're produced in our studios and
beamed directly to you. Someof them have been filmed, and go into this machine, which shouldgive you reception that's equal to what you would get in a theatre- but, through TV - can now reach you in the comfort of your
own hg cmIt's all ready to go now, and the operator puts on his earphonesto listen for the signal from the control room to start the film.The second-hand of the clock ticks up the moment - his finger'son the button, he gets
the order, “Roll Film", and in a momentwe're on safari with Jungle Jim. What's that? well, with aflick of a switch blacks become white in this machine as we turn Anegative film into positive so fast that Jungle Jim gets solda
white elephant.We can actually make films of our own programmes if we want to,‘and send them overseas or to other stations just as the TV networksdo in Britain and America . . . Just for the record . . . thisgadget's called
a kinescope recorder.But let's travel back up the tower now across the beam to thatstudio we mentioned earlier and have a look at the other side oftelevision. There are the cameras. The Gameramen, their headsetson, are
ready as the rehearsal starts listening to theirinstructions from the director in the control room overlookingthe studio floor. The lighting engineer's up there among hotglaring lights that flood the studio with brilliance.
There'sgot to be a lot of zzz-i-p in a TV studio. The meter says there's0-
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